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JAPANESE 
PRINTS  IN  COLOR 

from  several 

PRIVATE  COLLECTIONS 

Broadsheets,  Surimonos,  Triptychs,  Kake-] 
mono-ye,  Diptychs  and  early  Prints  in 
yellow  tones 

Drawings  including  Hiroshige,  etc.,  Primitive 
by   Otsumatahei;    Gold  fan 
painted  by  Koyetsu  and 
Hashirakake 


To  be  sold  at  Auction 
TUESDAY  EVENING,  OCTOBER  17,  1916 

at  8:15  o'clock 


THE  WALPOLE  GALLERIES 

No.  10  East  49th  Street  New  York 

Telephone,  Murray  Hill  6512 


JAPANESE  COLOR  PRINTS 

Sale  Tuesday  Evening,  October  17,  at  8:15 

1.    HIROSHIGE.   Matsukaze  village,  from  the  "68  Provinces."  Half- 
block. 


2.    Moonlight  at  Irowo.    From  the  same. 

3.    Tea.-houses  on  the  Cliff.  Half-block. 

4.   Travellers  Crossing  the  Bridge.   Half -block. 

5.    Kamabuchi  Rapids.     Half-block   from  the  "68  Prov- 
inces. 

6.    Bridge  Near  Temple  Gate.  Half-block. 

7.  — ■   Temple  Gate  at  the  Sea.  Half-block. 

8.    Narrows  of  Akama.    From  the  "68  Provinces." 

9.    Travellers  Crossing  the  Bridge  in  a  Heavy  Storm. 

Half-block. 

10.    Heavy  Snow-storm.  Half-block., 

11.    Landscapes.    Upright  prints  (4). 


12.  CATALOGUES    OF   JAPANESE   PRINT   SALES.     Sale  at 

Sotheby 's,  1916  :  Matsuki,  Kerf oot  and  Bolton,  Sato,  etc.  "Wrap- 
pers. (16.) 

13.  TOYOKUNI.    One  of  "100  Beautiful  Girls"  with  a  letter. 


14.    One  of  the  "100  Beautiful  Girls"  shaving  her  eyebrows, 

seated  before  her  toilet-box  of  black  lacquer. 

15.    One  of  the  "100  Beautiful  Girls"  holding  a  blue  porce- 
lain vase. 

16.    One  of  the  "100  Beautiful  Girls"  looking  at  silks  for 

dresses. 

17.    One  of  the  "100  Beautiful  Girls"  with  her  baby. 

18.    One  of  the  "100  Beautiful  Girls"  in  a  loose  robe  in  her 

room. 

19.    One  of  the  "100  Beautiful  Girls"  with  three  fans. 

20.    One  of  the  "100  Beautiful  Girls"  with  a  Samisen  case  of 


black  lacquer. 
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TOYOKTJNI. 

21.    Lord  Genji.  Damaged. 

22.  JAPANESE  PAINTING  ON  BOLTING  CLOTH.    Rabbit  and 

Bamboo.  10x12". 

23.  ASHIKO.    Max  with  fax  in  a  robe  of  black,  green  and  lilac 

checks  over  pink,  seen  against  great  pink  poppies. 

24.  ASHINAO.    DrPTYCH.   .Man  and  woman,  procession  in  the  back- 

ground. 

A  print  of  Hue  blacks  and  yellows. 

25.  ASHIHiRO.  Two  Hunters  claiming  a  Heron. 

RARE  i»ii»tv<  ii  of  strikixc  coloring,  by  an  artist  whose  work  is  noted 
for  his  harmony,  as  evidenced  by  the  yellow  and  rich  black  of  the  robe  of  the 
standing  hunter. 

26.  ASHIHIRO.   Diptych.    Lady  and  her  lover  in  the  Garden.  Effect 

of  pink ;  note  the  blossoming  plants. 

27.  TRIPTYCH  BY  ASH  HIIRO.    Three  men  on  a  Verandah  over- 

looking the  bay,  with  many  sail-boats. 

28.  ASHITOMO.     Triptych.     Fisherman    offering    his    basket  to 

Lords  and  Lady.  Note  the  skilful  use  of  yellow  in  the  outer 
prints  of  the  series. 

29.  IIARUNOBU.    Two  girls  wading  the  Creek  hand  in  hand.  Late 

hashirakake,   valuable  as  showing  the  line  and   color  of  this 
'  famous  artist. 

30.    Girl  Walking  in  a  Snow  Storm  under  an  Fmbrella.  Late 

Hashirakake.  showing  lovely  pinks  and  greys. 

HIROSHIGE  1796-1858. 

31.  MOONLIGHT  at  Takaxawa.    Travellers  and  many  boats. 

A  print  notable  for  its  influence  on  Whistler.    See  "Billingsgate." 

32.  Kyoto  Sax-.io  Oiiasiii.     By  Ichiryusai  Hiroshige.    The  "Long 

Bridge"  Kyoto.  From  this  bridge  the  river  and  surrounding 
hills  of  the  city  form  a  favorite  view  of  the  dwellers  of  the 
Western  Capital.  From  the  "53  Views  of  the  Tokaido  set." 
Signed :  Hiroshige. 

33.   —    Seki  (front  of  Hotel),  with  Travellers,  etc.    Note  the 

likeness  to  the  Aztec  svmbols  in  the  Crests.  One  of  the  "53 
Views." 

34.    Cleaning  Out  the  Evil  Spirits.    A  remarkable  grouping 

of  seven  men  and  women. 

Hiroshige's  prints  with  figures  are  scarce. 
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HntosniQE,  L796-1S58. 

35.    Twilight  in  Hibatsuka.    "Tokaido  Series." 


36.    Evening  Snow  at  Kambaka. 

A  \i:iiv  hark  print.  See  illustrations  in  Amsden  and  other  writers.  "Sta- 
tion Sixteen"  on  the  Tokaido  Road,  and  considered  a  masterpiece. 

37.    Beautiful  Day,  Amazu.    Out'  of  the  "Omi  Hakkei  " 

Plates. 

38.    Geese  at  Katada.    One  of  the  "Omi  Hakkei"  plates. 

39.    Fan  Print  Possibly  by  Hieosiiige.  Sail-boat. 

40.    Imabi  Temple,  and  Pine  Trees.    "100  Views  of  Yedo." 

Sunset. 

41.    Blossom  Season  at  Hikuee.    "Yedo  Meisho." 

42.    Nippon  Bank,  Moonlight.   "Yedo  Meisho." 

43.  — ;          Two  small  landscapes:    A  hill  amid  pines,  a  bridge 

over  a  brook,  with  travellers.  (2) 

44.   Sea  bocks,  with  nets. 

45.   Yedo  Meisho.   Iris  Pond  at  Horikiri.  Upright. 

46.    San  jo  bbidge,  with  travellers  and  well -toned  landscape. 

47.    Putami.   "36  Views  of  Fuji. " 

48.    Tbavelling  by  boat,  passing  giant  pines. 

49.    View  of  Numazu,  View  of  Uyeno  Park  in  blossom  time.  (2) 

50.    Shiba  Temple  in  Summeb. 

51.    Matsuchi  Temple  Yabd,  with  three  ladies. 

52.    Two  small  landscapes:  A  temple  on  an  island.    A  view 

between  two  great  trees.  (2) 

53.    Kameido  plum  gabdens  in  blossom.    People  admiring. 

54.    Rain  and  Wind,  one  of  the  views  of  the  "100  Provinces." 

Showing  a  torrential  rain-storm. 

55.    Showee.    From  the  same  series. 

56.    Painting  in  low  tones  by  Hiboshige.    The  Entrance  to 


the  Temple  at  Yedo.    On  silk. 

Of  Whistler-like  quality  and  simplicity.  Travellers  are  seen  under  a 
Japanese  Elm  just  emerging  from  the  mist,  with  a  few  scattered  Pine  Trees 
beyond. 


Hiroshige,  1796-1858. 

57.    Storm  with  Cuckoo  plying  over  a  Japanese  Elm.  Nar- 
row print,  late  impression. 

58.  HOKKEI.   Blue  Jar  of  Plum  Blossoms,  Koto,  etc. 

Charming  Surimono.  embossed  and  heightened  with  silver. 

59.    Fish  (blue)  and  Carnations.    An  original  impression 

of  this  rare  Surimono. 

60.    Surimono.  Pouch  and  Plum-Blossoms,  embossed  print- 
ing heightened  with  silver. 

61.  KATSUCHIKA  HOKUGA  (Pupil  or  Hokusai).    Surimono.  Two 

courtezans  standing  on  balcony. 

KATSUSHIKA  HOKUSAI,  1760-1849. 

62.  Oiran  on  Parade.    Important  example  of  Hokusai 's  figure  draw- 

ing of  women  ;  signed  :  Katsushika  Taito. 

A  fine  print.    See  Strange  for  illustration. 

63.  Sumida  Sekiya  no  Sato.   36  Views  of  Fuji. 

Village  of  Sekiya  on  the  bank  of  the  Sumida  river  with  red  Fuji  lit  up  by 
the  setting  sun  ;  in  the  foreground  three  horsemen  galloping  against  the  wind. 

A  BARE  PLATE  OF  THE  CELEBRATED  SERIES. 

64.    Tea  Connoisseur  admiring  yellow  butterflies.    Printed  in 

color  on  a  sheet  treated  with  mica. 

65.    A  famous  print  from  the  Mangwa  (first  impression).  Six- 
armed  god  on  black  steed,  amid  clouds.  Interesting  symbolic 
details. 

66.   Surimono.    Poet  and  his  followers.    Signed  "Hokusai 

Sori." 

67.    Group  of  Geisha  and  Novices  viewing  moon  across  the 

flood. 

68.    Kintai  Bridge,  province  of  Suwo. 

A  bridge  of  five  curved  spans  of  wood  on  four  stone  piers  and  wooden  trestles 
on  the  land.  High  mountain  peak  in  background.  Repaired.  One  of  the 
famous  "Bridge  Series." 

69.    Snow  landscape.    Gray  and  pink  tinting. 

70.    Plum  branch  and  full  Moon.   In  color  on  a  sheet  treated 

with  mica. 

71.    Fuji  and  Pink  Clouds,  seen  from  the  bridge. 

72.    Fuji  seen  from  loaded  boats,  beyond  pink  clouds. 

73.    Two    small    "Comical    Pictures,"    characteristic  of 

Hokusai.    Mounted  on  one  sheet. 
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SlMlDA  NKKIYA   NO  SATO. 

74.  View  op  Fuji  over  the  great  spreading  pine  tree.  Late 


but  effective  impression. 

75.    Finn  from  Temple  Rook.    Small  print;  Late. 

76.    TWO  FINE  CLEAR  BLACK-AND- WHITES.     A  lord  Oil  the  shore 

with  boat  approaching;  a  struggle  amid  flying  arrows.  (2) 

77.    Two  prints  from  Hokusai's  Mangwa  :  A  dragon  with 


six  struggling'  men  ;  a  wind-blown  sea  and  a  rocky  shore.  (2) 

78.  HOKUSIir  (Pupil  of  Ilokusai).   Xakamura  Utaemon  playing  the 

part  of  Kuro  furie  (pirate)  Chuemon.  Signed:  Shunkosai 
Hokushu. 

79.  Triptych.   Lady  saving  the  life  of  a  warrior  by  throwing 

a  grape-vine,  which  she  has  torn  from  a  Giant  Pine  on  the  Shore, 
around  his  adversary's  sword  hand. 

80.    Two  Lovers,  Ohichu  and  Kichiza.    She  is  seated.  He 

wears  black  over  green,  and  they  are  seen  against  a  yellow 
background. 

81.    IIachibe.  standing,  in  a  tine  blue  robe  with  striped  over- 
dress. 

82.  HORUSADA.    Lady  and  her  lover.    He  has  caught  the  sleeve 

of  her  obi  as  she  passes  with  a  yellow  basket. 

83.  KEIBUX.    Original  drawing.    Tortoise  swimming  upward. 

Original  drawing  from  the  Waggaman  Collection. 

84.  KEISAI  (or  Kitao  Masayoshi) ,  1761-1824.    Street  Scene  in  Jan- 

uary. 

85.  KORIUSAI.  Two  Ladies  Walking.    Late  Hashirakake. 

86.    Young  Girl  Burning  Her  Love-letters.    Late  Hashira- 
kake. 

87.  KOYETSU.    Gold  Oji,  or  Folding  Fan  by  Koyetsu,  about  1620. 

Golden  clouds  and  autumn  flowers  with  the  "Hundred  Poems" 
on  an  old  faded  gold  ground. 

Unmounted.    Very  fine  and  rare  primitive. 

88.  KUNICHIKA.   Ladies  travelling,  some  on  horseback. 

89.  Man  and  Kago  (carriage).    Half  length. 

90.  KUNIHIRO.    Lord  reciting  his  poem  to  an  attendant. 

Double  print  from  the  La  Farge  Collection,  embossed  and  inlaid  with 
mother-of-Pearl. 
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91.  KUNLMARO.    Hashirakake.    Girl  with  pan,  her  robe  in  low- 

tones  of  green. 

KUNISADA— SIGNED  TOYOKUNI  (Pupil  of  Toyokuni),  1785-1864. 

92.  The  Actor  Tengi-ko  holding  severed  head  standing  on  monstrous 

frog. 

93.    Man  drawing  his  sword.    Early  coloring. 

94.    Geisha  dressing.    She  is  holding  toilet  paper  in  mouth 

while  wringing  out  towel. 

95.   Three  ways  op  getting  over  a  spree — laughing,  crying  and 

raging,  typified  by  two  men  and  a  woman  under  maple  leaves. 

Mr.  La  Farge's  print  and  description. 

96.    An  Actor.   Good  in  tone  and  color. 

97.    A  contest  por  pavorite  actors.    Snow  scene — old  man 

whose  hat  is  snow-covered  looks  on. 

98.  - —   A  contest  por  pavorite  actors.    Joro  looking  on. 

99.    Takigawa  carrying  tea. 

100.  —   Gennosuke  seated.     He  wears  a  robe  of  fine  blue  with 

black  obi. 

101.    Princess  with  Samisen.    Prevailing  tone  green.  Some 

wormholes. 

102.    Obata  Koheiji  the  show  man.     Signed,  Ichijusai  Kuni- 

sada. 

103.    The  actor  Seki  Sanjuro  as  Shirae  Juemon.  Signed: 

.  Gototei  Kunisada. 

104.    Iwai  Shijaku  taking  the  part  of  Shinobu  the  Elder  Sis- 
ter.  Signed :  Gototei  Kunisada. 

105.    Oboshi  Rikiya  in  the  part  of  Choroso  Toyo.  Signed: 

Kachoro  Toyokuni. 

106.    Oboshi  Rikiya  in  the  part  of  Choroso  Toyo.    The  same 

print.    Signed :  Kachoro  Toyokuni. 

107.    The  actor  Hiragawara  Jirozo.    Signed:  Kachoro  Toyo- 
kuni. 

108.    Scene  from  the  Chiushingura.    The  boy  Teraoka  Hie- 

mon.  Signed  :  Kachoro  Toyokuni. 

109.    The  Standard  Bearer  Tagohei.  Signed:  Kachoro  Toyo- 
kuni. 
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K v  n isada — Signed  Toyoku u i 

110.  Ichimura  Kakitsi    taking  the  part  of  Hotei  Icheraon. 

Signed :  Kachoro  Kunisada. 

111.  Asa  Yam  a  Chita  in  exhibition  of  strength;   Signed  Ichyo- 

sai  Toyokuni. 

112.  — Actor  Yoshi  Kado  in  the  part  of  Musashi  Goro.    Signed :  Toyo- 

kuni. 

113.  Tut;  Actor  Shinobu-no  Sota  in  the  part  of  "man  about 

town.    Signed :  Toyokuni. 

114.    Actor  taking  female  part,  Musume  O-Ritan.  Signed: 

Toyokuni. 

115.    Bondo  Kamezo  as  ax  Outlaw.    His  back  and  arms 

tattooed  in  thistle  design  in  blue  and  red.  Unusual  delineation 
of  hair.    Signed  :  Kio  (Joyous  old  man)  Toyokuni. 

116.    Goktix  Senemox  as  Wave-man.    Signed:  Toyokuni. 

UTAGAWA  KUNIYOSHI,  1797-1861.    (Pupil  of  Toyokuni.) 

117.  The  Actor  Ebi-sago-no-jc. 

118.    Doctor's  "Office.    Interesting  in  connection  with  old  cus- 
toms. 

119.    Monologue  by  Nakamura,  a  famous  actor. 

120.    Omiwa  on  the  Bridge.    Seen  against  a  blue  background 

under  cherry  blossoms. 

121.    Yoshitsune  directing  a  Woman  Diver  to  bring  up  the 

sword  of  the  Emperor. 

122.    Yamasaburo,  standing,  reading  a  poem. 

123.    Lord  Genji  Fighting  at  Night  at  Horikawa.  Double 

print.    Framed,  no  glass. 

124.    Lady  Dancing,  in  a  dress  of  flowered  pink. 

125.    Triptych.    Ikkyu,  famous  priest  and  his  pupils,  showing 

15  figures. 

Fine  characteristic  piece  of  Japanese  Humor,  but  damaged.    With  notes  by 
La  Fargeand  others  on  the  reverse. 

126.    Girl  Reading  and  Distant  Fuji.  From  the  "Tokaido  Road" 

series. 

From  the  La  Farge  Collection. 

127.    A  Street  Attraction,  servant  looking  on,  between  Mikuni 

Ken  and  Asakichi. 
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Utagawa  Kuniyosui,  17i>7-1861. 


128.    Diptych.  Farmer  with  bundles  of  rice  speaking  to  peasant 

girl  working  at  a  tub.    Signed  :  Tchiyusai  Kuniyoshi. 

129.    The  Actor  Physician.    Terarishi  Kanshin. 

130.    Umeya  Dancing. 

131.    The  Samurai  Actor.  Genjiro-Iwai-Kumetaro. 

132.  Devil's  Den  at  Mt.  Grey  am  a.  Watanabe  Tsuna  dancing. 

La  Farge  Collection.    Crepe  print,  rarely  met  with  in  as  good  condition, 

the  paper  lending  itself  readily  to  damage. 

133.   Actors  in  male  and  female  characters.  Kawana-goro- 

Imakni. 

134.    The  Magician.  Tenniehibo. 

135.  Iwa  Fuji  as  servant  Chiyo. 

136.    Umeki  Holding  a  Dancer's  Hat. 

137.    Warriors,  one  mounted,  under  a  Pine.  Damaged. 


138.  KWARAN.     The  Government's  Tribute,  with  Cock  and  Hen. 

Surimono,  signed.  Scarce. 

139.  MORONOBU.    Illustration  in  black  and  white  from  the  "History 

of  Celebrated  Warriors."   Date  about  1707. 

140.    Temple  of  Qwannon  and  attendants.  Original  black  and 

white  by  Moronobu.    Date  about  1707. 

141.  OTSUMATAHEI.    (Fl.  about  1680.)   Woman  Dancing.  Original 

drawing  by  this  noted  artist  and  very  rare.   Sm.  folio. 

A  very  interesting  Primitive,  in  a  flat  pattern  of  lights  and  darks  drawn  in 
great  curves. 

CHINESE  PAINTINGS 

142.  CHINESE  MANDARIN.   Chinese  painting  on  rice  paper.  Profile 

view  (rarely  seen).    Sm.  folio. 

143.  CHINESE  COURT  LADY.    Chinese  painting  on  rice-paper.  Sm. 

folio. 

144.  CHINESE  LADY.    Chinese  painting  on  rice-paper.    Sm.  folio. 

145.  CHINESE  MANDARIN.    Chinese  painting  on  rice-paper.  Sm. 

folio. 

146.  CHINESE  NOBILITY.   Lord  and  Lady  in  Robes  of  state,  seated. 

Sm.  folio  (2  pieces). 

Chinese  paintings  on  rice-paper. 
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147.  CHINESE  HOY  WITH  BOW  AND  ARROWS.   Chinese  painting 

on  rice-paper.   Sm.  folio. 

148.  LADY  OF  THE  CHINESE  NOBILITY.     Walking  in  winter. 

Chinese  painting  on  rice-paper.    Sm.  folio. 

149.  CHINESE  MESSENGER,  carrying  letters.    Chinese  painting  on 

rice-paper.   Sm.  folio. 

150.  CHINESE  LADY,  in  a  pink  robe.  Chinese  painting  on  rice-paper. 

Sm.  folio. 

151.  CHINESE  NOBLEMAN  WALKING.    Chinese  painting  on  rice- 

paper.    Sm.  folio. 

152.  LADY  OF  THE  CHINESE  NOBILITY,  promenading.  Chinese 

painting  on  rice-paper.    Sm.  folio. 


153.  RISSHO.    Small  print  of  girls  catching  fish.  Signed. 

154.  SADAFUSA.  Ichikawa  Ebizo  as  Chishima  Kanja.  Signed:  Gokitei 

Sadafusa. 

155.    Bando   Hiksaburo   in   the   part   Honarekoma  Chokichi 

Signed :  Gokitei  Sadafusa. 

156.  SADANOBU.  Lady  in  blue  walking  near  a  Bamboo  fence. 

157.  SHIGENOBU.  Summer  moonlight,  Asakusa  Temple. 

158.  SHIKIMARO.    A  Yedo  Belle,  original  impression  in  fine  tones  of 

greens  aud  yellows. 

One  of  the  best  followers  of  Utamaro. 

159.  SHOGIOKU.  Lord  Michianze  (Tenjin),  Patron  of  Literature  rid- 

ing an  Ox. 

Smaller  than  Motonobu's  noted  print,  and  done  by  Shogioku  about  1750. 
From  the  John  La  Farge  Collection. 

160.  SHUNGAKU.     Palanquin  Bearers  returning  Home.  Charming 

Surimono  on  thick  soft  paper.  Signed. 

161.  SHUNKO.    (Abt.  1820.)    Diptych.    Yroshiwara  Beauty  and  at- 

tendant passing  a  Coolie  carrying  large  black  and  yellow  boxes, 
against  a  yellow  ground. 

162.    Yoshitsune,  the  Bayard  of  Japan  in  combat  with  Benkei. 

Diptych. 

163.  SHUNSHO.     1726-1792.     Surimono.     Signed.    Storks  and  their 

young,  Pine  Tree  and  Spring  Poem. 

n 


164.  SHUNTEI.    Yellow  print.   Warrior  and  a  woman. 

Owing  t<>  illness  anil  dissipation,  Shuntei's  Prints  are  few  in  number  aud 
not  often  seen.  The  above  is  a  good  example  in  tine  condition.  lie  worked 
only  from  about  1800-1820. 

165.  SHUNYEI.    1767-1819.    Snrimono.  signed.    The  Centenarians. 

166.  SOGAKU.   Canary  on  a  Japonica.   From  the  "Bird  and  Flower" 

series,  finely  printed. 

167.    Crow  and  flowering  plant.  From  the  "Bird  and  Flower" 

series. 

168.  OLD  JAPANESE  STENCILS.  Mounted  on  Japanese  newspapers. 

(3  pieces.)  Damaged. 

169.  TEISAI.   Snrimono.   Lady  carrying  lacquer  box. 

170.  UTAGAWA  TOYOKUNI.    1768-1825.    Kawara  Machi  Mukashi 

Saimon.  "Old  Time  Story-telling."  A  professional  story-teller 
at  gate.  Signed:  Oju  (by  request)  Toyokuni. 

171.  Fine  early  yellow  print  from  the  La  Farge  Collection. 

An  argument  between  two  Samurais,  on  the  death  of  Lord  Asano. 

172.  '   Brigand  Planning  to  Get  Treasure.  He  is  watching  two 

ladies,  one  of  whom  holds  a  lacquer  box.  In  two  tones.  Small 
print. 

173.    Diptych.    Lady  with  baby  bidding  farewell  to  her  Hus- 
band, a  warrior.    Saloniki  blossoms  form  a  lovely  background. 

174.    Yoshitsune,  noted  warrior,  in  disguise. 

175.  - —          Kumonriu  on  His  Way  at  Night.   Half  length. 

176.    The  Belle  of  Yedo  at  Her  Dressing.    She  is  tying  her 

purple  obi  over  a  black  gown. 

177.    Triptych.  Musical  Party.  Lord  and  two  Ladies  playing 

on  the  Samisen,  Kikiu  and  Koto  on  a  balcony  over  the  River, 
where  peach  trees  are  in  blossom. 

From  the  Lla  Farge  Collection,  brought  from  Japan  in  1863.  Fine  con- 
dition. 

178.    Namizo,  The  Wrestler.     Clear  registration  and  clean. 

An  unusual  print. 

179.    Nagaharu  and  a  Lady  in  Waiting.    Small  print  in-  two 

tones  of  black  and  slate  blue.  Fine  quality. 

180.    Naozane,  Samurai,  under  a  Great  Pine  on  the  shore. 
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Dtagawa  Toyokuni. 


181.   Fighting  at  Nakajima, 

182.   —  Lady  Handing  a  Man  a  Letter. 

183.    Man  in  White  on  a  Village' Street. 

184.    Parade  at  Kanagawa. 

185.   Attendant  Holding  Horse  for  his  lord  to  mount.  Pine 

black. 

186.  —   Otomo,  Great  Warrior,  on  Horseback.  . 

187.    .Man  Near  the  Temple  by  Night. 

188.    Ghost  Print,  man,  half-length. 

189.    Samurai  and  Attendant. 

190.    Two  Girls  Playing  a  January  Game. 


191.  UTAMARO.    1753-1805.    Power  oe  Good  Over  Evil.    Two  Oni 

wresting  a  box  from  an  unscrupulous  woman. 

192.  YEISEN.    (1791-1851.)    Lady  in  a  fine  black  dress  with  old  blue 

obi. 

193.  YEIZAN.  1800-1829.   Girl  walking  up-stairs.  Kakemono. 

194.  YEIZAN  KAKEMONO.    Girl  in  a  striped  obi  holding  a  doll. 

195.  YOKUSEN.    Very  large  double  Surimono.    Camels  accompanied 

by  Chinese  Musicians. 

Very  rare  and  a  tine  original  impression  on  heavy  soft  paper,  and  inter- 
esting as  showing  the  "Strolling  Players"  of  that  period. 
From  the  John  La  Farge  Collection. 

196.  YOSHICHIKA.     (Pupil  of  Kuniyoshi.)     The  actor  Sawamura 

Janosuke  in  the  female  part  of  O-toni.  Signed. 

197.   The  actor  Ishimaro  Kakitzu  as  Tora   (tiger)  Takemon. 

Signed. 

198.    The   actors   Nakamura    Ryutaro   and    Ichikawa  Kugei. 

Signed. 

199.  YOSHIKAGl '.  KAKEMONO  PRINT.  Lady  with  New  Year's  gifts. 

200.  YOSHIKUNI.  Lady  handing  lacquer  tobacco-box  and  pipe  to  her 

lover. 

Diptych,  fine  coloring. 

201.  YOSHITOSHI.  Young  Nobleman  carrying  an  Iris  Blossom. 

202.  YOSH1LKU.   Koeho,  in  pink  with  blue-wing  shoulder  pieces,  half- 

length. 

5.  L.  PARSONS  &  CO.,  Inc..  Printers,  45  Rose  St.,  New  York. 


View  Dec.  9 


No.  32 


Sale  Dec.  13 


Japanese  Illustrated  Books 
Japanese  Manuscripts 


Many  from  the 
Collection  of  B.  M.  Deutsch 


Japanese  Color  Prints 

From  various  Private  Collections 


Including  examples  of  Harunobu,  Utamaro,  Yeishi,  Shuncho, 
Hokusai's  "Drum  Bridge",  "Fuji  from  Totomi  Mt,," 
a  number  of  fine  impressions  with  margins  of  Hiroshige's 
"  Tokaido  Set  "  ( lateral  plates  ). 

Books  by  Koyetsu  (primitive),   Moronobu,  Hokusai, 
Hiroshige,  Utamaro. 

"ONE   HUNDRED  ILLUSTRATED  POEMS" 

First  issue  of  the  rare  "  Kokka";  an  important  "  Bird  and 
Flower"  manuscript  in  early  coloring  of  the  Kano  school  ; 
another  by  Bairei. 

Hand-book  of  the  armor  of  the  Myochin  Family; 

English  books  on  Japan  and  her  Art  by  Strange,  Amsden, 
Hearn  and  others. 


To  be  sold  at  Auction 
WEDNESDAY  EVENING,  DECEMBER  13,  1916 

at  8:  IS  o'clock 


THE  WALPOLE  GALLERIES 

No.  10  East  49th  Street  New  York 

Telephone.  Murray  Hill  6512 


JAPANESE  COLOR  PRINTS  AND 
RARE  JAPANESE  ILLUSTRATED  BOOKS 

Sale  Wednesday  Evening,  December  13,  1916,  at  8:15  o'clock 

A.  STENCILS.   Birds  and  Banners,  Dragons  in  Combat,  Temple  orna- 

ments, etc.  (6) 

B.  STENCILS.    Small  Iris  and  Reeds,  grasses,  rose  vine  and  bars,  fern 

and  bamboo.   Delicately  cut  and  in  good  condition.  (5) 

C.  STENCILS.    Eddies,  floating  leaves  and  other  patterns.  (6) 

D.  STENCILS.   Geometrical  Designs,  Leaves,  and  other  patterns.  (6) 

FUSATANE. 

1.  SNOW  ON  MT.  HIRA.    Seen  across  water  of  fine  blue.   Note  the 

artistic  effect  of  the  blank  space  left  in  the  foreground. 

A  fine  and  scarce  oblong  print  with  margins.    From  the  "Omi  Hakkei." 

2.  THE  RETURN  OF  YABASE.    A  landscape  of  fine  blue  with 

sampans  setting  in  for  the  shore.  Ejrom  the  "Omi  Hakkei."  Ob- 
long print,  full  margins. 

HICHO. 

3.  PEACOCK  AND  PEONY  OR  BOTAN.    The  rich  green  of  the 

bird's  plumage  is  set  off  by  the  large  crimson  blossoms.  Kakemono 
print. 

HIDEMARO,  1804-1817. 

4.  TWO  GIRLS  SEEN  AT  BUST  LENGTH;  one  looks  through  an 

unfolding  fan  of  gauze.  Time-worn. 

HIROSHIGE. 

5.  EARLY  MORNING  TRAVELLERS,  MISHIMA.   Misty  morning. 

This  and  the  following  are  fine  clear  impressions  with  good  margins  (un- 
less otherwise  stated)  from  the  "Fifty-three  Stations  of  the  Tokaido," 
known  as  the  "53  Views."    The  oblong  series. 

6.  HAKONE.    Very  fine  early  impression  of  Hiroshige's  best  period 

and  showing  White  Fuji  seen  against  a  blue  of  remarkably  fine 
tone. 

7.  EVENING  SNOW  AT  KAMBARA. 

One  of  the  most  famous  plates  of  the  Hiroshige  series  of  "Tokaido-go-ju- 
san  Tsugi,"  the  "53  Stations  on  the  Tokaido  Court  Road."  Signed  and  with 
margins.    Considered  one  of  the  Masterpieces  of  the  Artist. 
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8.  SNOW  AT  KAMEYAMA.    Snow-covered  pines  on  a  steep  hill,  a 

Dairaio's  procession  ascending. 

Equally  famous  "Snow-view." 

9.  HEAVY  RAIN  AT  TSUCHIYAMA.    One  of  the  three  greatest 

"rain  landscapes"  ever  drawn. 

10.  RAIN  STORM  IN  SHONO  PASS.    Equally  famous  as  a  "rain 

print." 

Five  figures  bending  against  the  storm  on  a  hill-side. 

11.  RAIN  AT  OISO.    Sudden  sharp  shower  of  Rembrandt-like  direct- 

ness. 

12.  WINDY  DAY  YOKKAICHI ;  stormy  clouds  and  wind  over  the 

rice-fieid. 

A  noted  print. 

13.  WINDY  DAY  ON  KAKEGAWA  BRIDGE.    53  Stations. 

14.  SHINAGAWA,  with  cottages  on  the  blue  water's  edge. 

15.  HAMAMATSU.   Laborers  resting  and  smoking  under  Giant  Cryp- 

tomeria.  One  of  the  noted  prints  from  the  ' '  53  Stations. ' '  Signed 
and  with  margins. 

16.  YUI  from  the  oblong  "Tokaido  Set."     Printed  in  a  peculiar 

shade  of  blue.  Margins. 

17.  HIGH  MOUNTAIN  PEAKS,  WHITE  FUJI  IN  THE  DISTANCE. 

One  of  the  "53  Stations  on  the  Tokaido."  Signed,  with  margins 
and  lovely  in  tone. 

18.  CHIRIFU,  with  horses  in  the  rice-field.    Of  Whistler-like  quality. 

A  ' '  green ' '  print  of  soft  tones. 

YEDO  MEISHO  OF  HIROSHIGE. 
The  Oblong  Prints. 

19.  SHINAGAWA.  A  village  street  with  the  sea  beyond. 

20.  FIREWORKS  ON  RYOGOKU  BRIDGE.    Fine  print  with  small 

margins. 

A  noted  "night  view"  in  blue  of  fine  quality. 

21.  ASAKUSA  TEMPLE  AND  PINK  CLOUDS.   Not  the  view  usually 

shown.  Fine  blue  and  soft  paper. 

22.  OJ1  WITH  GROVE  OF  TREES  AT  TWILIGHT. 

Very  scarce  print  from  the  "Yedo  Meisho,"  with  margins. 

23.  SUMIDA  RIVER.    Oblong  print  with  margins  from  the  "Yedo 

Meisho. ' ' 
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24.  SUNSET,  TAMAGAWA.    Two  girls  finishing  their  washing.  Ob- 

long print  with  margins  from  the  "Yedo  Meisho." 

25.  THEATRE  STREET.   Many  people  meeting.    Oblong  print  from 

the  "Yedo  Meisho." 

26.  SNOW  VIEW,  NEZU.   From  the  "Yedo  Meisho." 

27.  WHITE  RAIN  AT  MIYUKI  NO  MATSU.    From  the  "Yedo 

Meisho. ' '   Vertical  print. 

28.  SNOW  AT  ASAKUSA.    Upright  view  from  the  "Yedo  Meisho." 

29.  SNOW  AT  ATAGOSHITA.   With  icy  bine  water,  and  still  snow- 

ing.  From  the  "Yedo  Hakkei." 

30.  SNOW  VIEW  OF  MOKUBOJI.   Still  snowing.   From  the  "Yedo 

Meisho  Zue. ' ' 

31.  HEAVY  SNOW  AT  FUKAGAWA  TEMPLE.    From  the  "Yedo 

Meisho  Zue." 

32.  YEMONZAKA  BY  MOONLIGHT.   From  the  ' '  Yedo  Meisho  Zue. ' ' 

' '  Blue  and  white ' '  upright  print. 

33.  UYENO  POND  WITH  LARGE  TORII.    Striking  composition. 

34.  "THE  SEASON  OF  BLOOM  ON  THE  SUMIDA." 

An  important  plate  from  the  "Toto  Meisho"  of  Hiroshige.     Signed,  and 
with  margins. 

35.  FUJI  FROM  NIPPON  BRIDGE.    A  famous  "blue  print"  from 

the  "Toto  Meisho"  showing  a  blue  Fuji  with  snow-capped  peak. 
A  fine  and  rare  oblong  print  with  full  margins. 

36.  MISTY  MORNING,  IDZUMO.   Shinto  Shrine  and  figures. 

A  noted  vertical  print  of  the  series,  "100  Views  of  Yedo." 

(See  Frontispiece.) 

37.  RAIN  ON  KANDAGAWA.    A  "green"  print.    From  the  "100 

Views. ' '   Vertical  print. 

38.  SEASHORE  AT  TAKASHI.   From  the  "60  Views." 

39.  SNOWING  AT  KASUMIGAOKU.    From  "36  Views,  Toto." 

40.  KAI.   Mt.  Fuji  seen  beyond  the  chasm.   From  the  ' '  36  Views. ' ' 

41.  STORMY  DAY  AT  KUTSUKAKE  ;  Coolie  in  blue  leading  donkeys 

and  others  battling  with  stormy  gusts  of  rain.   Oblong  print. 
One  of  the  "69  Stations,  Kisokaido,"  by  Keisai  and  Hiroshige. 

42.  ICE  ON  LAKE  SUIVA,  with  snow-covered  Fuji.  Oblong. 

Also  by  Keisai  and  Hiroshige,  from  the  "69  Stations,  Kisokaido." 
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43.  SHIBA   SHINSENZA.     "Koto   Shokei."     Oblong   print  with 

margins. 

44.  RAIN  AT  FUKUGAWA.    "Komei  Kaiseki  Zukushi."  Oblong 

print,  margins. 

45.  LADY  IN  A  SUMMER  DRESS,  of  fine  blue  net  looking  at  a  Festi- 

val lantern. 

Early  and  bare  figxtbe  print  ok  Hiroshigf.  before  be  became  famous  for 
his  landscapes. 

46.  MURONOTSU  BAY  OP  HARIMA. 

This  and  the  following-  four  prints  are  from  the  oblong  series  of  "Sankai 
Mitate." 

47.  TANOKUCHI  BAY  OF  BIJEN.    An  interesting  blue  print. 

48.  MIKUNT  BAY  AND  BOATS. 

49.  TATEYAMA.   Wild  mountain  scenery. 

50.  KAMEWARI  PASS,  Cliff  and  blue  water  " Sankai-Mitate  Series." 

51.  KAICHOZAI  with  heavy  surf.    Half  block,  fine  impression. 

52.  BLUE  BIRD  AND  WILD  ROSES.    One  of  the  most  charming 

prints  of  Hiroshige 's  Kwacho. 

53.  MANDARIN  DUCKS  IN  THE  SNOW.    Half  block.  Titmouse 

and  cherry  boughs  (2). 

54.  TITMOUSE  AND  DROOPING  VINES ;  Bird  and  Plum  bough  (2) . 

55.  RED-THROATED  GREY  LOVE  BIRD  AND  CAMELIAS ;  yellow 

bird  and  pink  peonies  (2). 

56.  DARTING  PHEASANT  AND  YOUNG  BAMBOO.   Paroquet  and 

pine.   From  the  "Bird  and  Flower"  Panel  (2). 

57.  BATTLE  OF  THE  SPRITES.    A  rare  Triptych  by  Hiroshige  in 

good  condition.    Signed  Hiroshige. 

58.  TRIPTYCH  BY  HIROSHIGE.    Ladies  Boating  near  Fireworks 

on  Ryogoku  Bridge.    Suitably  framed  as  in  black  lacquer,  but 

the  prints  not  "laid  down  or  mounted." 

The  prow  of  a  large  boat  of  orange  color  hung  with  lanterns  forms  an 
effective  sotting  for  tly  soft  robes  of  the  women  ;  all  seen  against  a  land- 
scape with  bridge  in  :i  blue  of  line  tone.  Note  the  clear  registration  of  the 
wood  block,  ami  the  Chrysanthemum  seal. 

HARUNOBU,  1730-1770. 
Inventor  of  polyehrome  printing. 

59.  FAIRY  GODDESS  ON  A  GIANT  CARP.  Her  robe  of  pale  cherry 

color  embossed  in  a  bamboo  pattern  is  contrasted  with  the  rich 
black  in  the  head  of  the  Carp,  and  the  flowing  lines  of  waves. 
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JAPANESE  BOOKS  BY 
Hokusai,  Sukenobu,  Hoitsu,  Shigemasa,  Shunsho. 
"Flower  Arrangement,"  "Butsizo  Dzui"  or  Images  of  Buddha  in  the  first  issue. 
Moronobu,  Utamaro,  Koyetsu, 

The  first  numbers  of  ''The  Kokka"  and  Rare  Japanese  MANUSCRIPTS. 

60.  AKAZATO  (RITO).    "Temple  Gardens  in  the  Ancient  Capital." 

6  vols.,  tall  8vo,  original  covers.   Published  1794. 

Rare  early  edition,  illustrating  all  the  famous  landscape  gardens  in 
Kyoto  in  numerous  double-page  plates. 

61.  ANCIENT  CALICO  DESIGNS.    Colored  plates.    Folio,  modern. 

62.  ART  OF  DESIGN.    A  book  of  colored  plates  heightened  in  gold 

and  silver  showing  the  use  of  Nature  in  designing  artistic  ar- 
rangements.  Obi.  folio,  modern. 

Fuji,  a  silver  peacock  against  a  black  moon,  etc. 

63.  ART  OF  TEMPLE  BUILDING.    Black  and  white  plates,  artist 

unknown.    Sm.  folio. 

A  scarce  early  volume  dated  1750. 

64.  BA1REI.    "100  Bird  and  Flower  Series,"  showing  the  various 

birds  of  Japan  in  their  habitat.  3  vols.,  8vo,  printed  in  tints  about 
1875.   The  coloring  clear  and  not  too  heavy. 

A  charming  series.    Sold  with  them  is  a  Japanese  translation  of  Dr.  Eliot 
Rich's  "Human  Ills  and  Thier  Treatment,"  Vol.  3. 

(See  also  under  manuscripts  No.  208.) 

65.  BAIRE1.    The  Flowers  of  Japan.    Complete  in  two  volumes  of 

colored  plates.  8vo. 

66.  BAIRYU.    Book  on  the  Sumida  River.    Plain  and  colored  plates 

showing  figures,  etc.,  with  much  text.    12mo.    About  1880. 

67.  BAIRYU.   How  to  build  a  House,  Machinery,  etc.   20  full-page  and 

other  plates  in  two  tones  showing  manners,  customs,  landscapes, 
occupations,  etc.   Obi.  12mo. 

68.  "ILLUSTRATED  ONE  HUNDRED  POEMS."    By  Matora  Oishi 

and  Gaka  Ozaki.  The  fine  full  and  double-page  plates  in  black- 
and-white  by  Jihei  Inouye  and  Yohei  Higuchi.  Complete  in  9 
volumes.   Folio.   Published  in  Osaka,  1840. 

TlIK   VERY  RARE  ORIGINAL  ISSUE,   SELDOM   FOUND  COMPLETE. 

69.  BIZITSU  SEKAI,  or  Art  World.  Vols.  1-4.  Illustrated  in  colored 

plates.  4  vols.,  tall  8vo,  1891. 


70.    BUTSIZO  DZUI.   The  many  images  of  Buddha  and  the  Priests.  A 
few  pages  repaired.    Thick  8vo,  original  covers,  dated  1688. 
The  very  rare  first  edition. 


71.  CHINESE  ART,  MANNERS  AND  CUSTOMS.    Book  illustrating 

the  arts,  manners  and  customs  of  the  Chinese,  their  flower  arrange- 
ment, etc.  Black  and  white.  Artist  unknown.  Date  ahout  1700. 

The  Japanese  were  great  admirers  of  the  Chinese  and  these  books  are 
much  sought  for. 

72.  CHINESE  BRONZES.    Illustrations  of  Ancient  Chinese  Bronzes, 

and  their  decoration.   Sm.  folio. 

Very  valuable  for  the  numerous  black  and  white  Illustrations. 

73.  CHINESE  LANDSCAPES  AND  FIGURES.     Illustrations  by 

Kano  Doan.    Full-page  plates.   Tall  8vo.  Date  about  1810. 

74.  CHIROGRAPHY.    Reproductions  many  in  color  of  ancient  in- 

scriptions, paintings,  fans,  etc.    4  vols.,  folio.  1880. 

75.  CHOKE  I.    Views  of  Settsu.    40  double-page  and  single  plates  in 

black  and  white,  with  text.   Sm.  folio. 

Very  early  and  interesting  landscapes. 

76.  COLOR  PLATES.    Patterns  in  colors  for  brocades  and  textiles  of 

all  sorts.  39  colored  plates  (recent),  containing  numerous  gayly 
colored  designs.   Text  1  p.,  8vo. 

77.  DESIGNS  FOR  JAPANESE  SHELVES.    Book  by  S.  Murata, 

8vo,  published  in  1879;  designs  of  Old  Brocades  (2). 

78.  FLOWER  ARRANGEMENT.    Book  of  35  full-page  illustrations, 

showing  the  art  practised  by  the  Japanese  in  Flower  Arrangement. 

An  early  volume  dated  about  1790;  interesting  as  well  in  showing  forms 
of  vases  used. 

79.  GUNROKU.    Yedo  Meisho,  or  Views  of  Yedo.  Vols.  6,  9  and  15. 

Black  and  white  prints  of  the  views  made  famous  by  Japanese 
artists  Gunrokn.  Watanabe,  etc.   Sm.  folio  (3). 

80.  HIROOKA.    Japanese  Carpentry  illustrated  in  black  and  white. 

Rare  and  early  volume  of  1752.    Sm.  folio. 

81.  HIROSHIGE.    Views  of  Yedo.    In  Color.    Text,  2  pp.,  and  25 

double-page  plates,  snow  and  rain  prints,  Sumida  River,  Nippon 
Bridge,  Fuji  and  other  fine  views,  in  color.  8vo. 

Very  fine  and  scarce.    Particpi.arly  valuable  for  the  fine  "Blue" 
Prints. 

82.  HIROSHIGE.    Views  and  Studies.    In  Color.    31  pages  contain- 

ing many  figure,  tish,  landscape  and  other  studies,  in  quarter,  half 
and  full-page.   Text  4  pp. 

Very  valuable  for  reference  ;  here  we  find  the  real  "Iliroshige  blue,"  sought 
for  in  the  early  prints. 

83.  HIROSHIGE.   "Women  of  Japan"  printed  in  monotone  by  Keisai 

Yeisen  ;  also  Book  of  colored  plates  by  Hiroshige  (2). 
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84.    HIROTAKA.    Kawachi  Meisho.    20  double-page  and  single  prints, 
with  text.   Sm.  folio. 

Containing  many  fine  landscapes  in  black  and  white. 


85.  IIOITSU  (SAKAI).    "Kohen  Korin  Hiyakuzu,"  the  rare  proof 

edition  published  in  two  volumes  in  1803.   2  vols.,  tall  8vo. 

Iris  Gardens,  rock  and  water  gardens,  Fuji,  Deep-Sea  travelling,  figures, 
landscapes,  etc.,  bear  witness  to  the  genius  of  the  artist. 

86.  HOITiSU  (SAKAI).   "Korin  Hiyakuzu,"  the  rare  proof  edition 

in  two  volumes  published  in  1802. 

87.  HOKKEI  AND  UTAMASA.   The  latter  a  pupil  of  Utamaro.  Two 

books  illustrated  in  black  and  white.    8vo  (2). 

Hokkei  was  a  pupil  of  Hokusai. 

88.  HOKUSAI  SCHOOL.    Chinese  Poems  illustrated,  in  black  and 

white.  Two  exceedingly-  interesting  volumes  in  good  condition. 
Dated  about  1820. 

89.   .    Life  of  a  Mermaid.   Illustrated  by  theJ3ehool  of  Hokusai  in 

black  and  white.    8vo.  1850. 

90.  HOKUSAI.    Views  of  Fuji.    32  double-  and  single-page  plates  in 

black-and-white,  text  4  pp.   8vo.   Date  about  1830. 

A  well-known  and  much  sought  for  volume;  Fuji  seen  through 
"Giant  Waves,"  under  the  "Drum  Bridge"  ;  rolling  in  storm  clouds,  through 
Bamboo  Forests,  or  seen  by  wood-choppers,  drawers  of  water,  fishermen  and 
travellers,  make  this  a  notable  volume. 

91.  HOKUSAI.    Yehon  Teikin  Orai,  a  book  illustrated  by  Hokusai. 

More  than  175  illustrations.    Tall  8vo,  limp  boards.    Dated  1810. 

Hokusai's  vigor  and  lively  fancy  is  characteristic  in  these  plates,  "Proces- 
sion in  a  heavy  rain  storm  passing  Statue  of  Buddha,"  "Coolies  in  the  Rice 
Field,"  "Young  Girl  Carrying  a  Tea-kettle,"  etc. 

92.  HOKUSAI.    "53  Views."    Full-page  plates  in  tint,  in  fresh  and 

good  condition  of  Hokusai's  famous  landscapes,  including  many  of 
Fuji,  one  particularly  fine  showing  blue  Fuji  seen  through  a 
shower.  8vo. 

93.  HOKUSAI.    San-go-ku-shi  or  "Stories  of  Three  Countries."  Vols. 

4,  6,  7  and  8:    Text  and  plates.   4  vols.   Tall  8vo. 

The  prints  are  in  black  and  white,  or  one  or  two  tints.  The  titles  as 
narrow  six-panel  screens  within  exquisite  floral  borders,  and  from  three  to 
five  plates  in  each  volume. 

94     HOKUSAI.    "Teikin  Orai,"  illustrated  by  Hokusai.    Tall  8vo, 
original  covers,  dated  1816. 

The  very  rare  first  edition.  An  example  of  Hokusai's  Second,  or  real- 
istic period. 
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95.  HOKUSAI.   Bird  and  Flower  Book.   13  double-page  plates  in  early 

color,  showing  Native  Birds  of  Japan  in  pairs  in  their  habitat. 
8vo. 

Fine  and  rare.  The  peacock,  pheasant,  Lyre-bird,  grouse,  Falcon,  Man- 
darin Ducks,  etc.,  are  shown  with  Hokusai's  inimitable  skill. 

96.  HOKUSAI  "Gwafu."    31  single-  and  double-page  plates  in  blue 

and  tone;  a  few  faces  defaced.   Sm.  8vo.   Dated  1810. 

The  "Gwafu"  are  well  known  as  characteristic  of  Hokusai  at  his  best.  A 
double  page  of  a  snow  scene,  a  mother  showing  puppies  to  her  baby  are 
typical. 

97.  HOKUSAI.     Mangwa.     Vols.  1  and  11.     2!)  full-page  plates  in 

tints,  containing  numerous  studies  of  "Wrestlers,  Hunters,  Birds, 
Animals,  Warriors,  Arms,  etc.,  in  one  volume;  the  other  with 
hundreds  of  small  studies  and  some  full-page  plates  in  tints. 
8vo  (2). 

98.  HOKUSAI.   Mangwa.   A  Book  of  Sketches  in  two  tones,  with  2  pp. 

of  text.  28  double,  single,  and  quarter-page  plates,  filled  with 
Hokusai's  sketches  of  men.  women,  priests  and  other  sketches, 
some  showing  humor,  etc.    Tall  8vo. 

99.  HOKUSAI.    Mangwa.    28  (mainly  double-page)  plates  in  two- 

color,  landscapes  with  figures,  a  few  containing  female  figures  of 
extreme  grace,  etc.   2  pp.  text.   Tall  8vo. 

100.  HOKUSAI.    "The  New  Moon."    Illustrated  in  black  and  white 

by  Hokusai  and  complete  in  five  vols.   5  vols.   Tall  8vo. 
Very  rare. 

101.  HOKUSAI.  "The  Warriors  of  China  and  Japan,"  in  two  volumes, 

illustrated  by  Hokusai,  and  signed  "Taito"  by  him.  In  black 
and  white.    2  vols.,  8vo.   Date  1834.  Complete. 

102.  HOKUSAI.    The  Stories  of  Shunkwan,  illustrated  in  black  and 

white  by  Hokusai.   5  vols.,  tall  8vo.  1830. 

103.  HOKUSAI.    Book  of  12  colored  plates  (over  25  subjects),  dated 

1813.    Tall  8vo.   Good  condition. 

101    HOKUSAI.    "Tei  Kin  O  Rai."    Ancient  Correspondence  illus- 
trated in  black  and  white  by  Hokusai.   Sm.  folio.  1854. 

105.  HOKUSAI.  6  volumes  (recent  printing)  of  Sketches  by  Hokusai. 

8vo,  fully  illustrated  in  tint. 

Valuable  for  study  and  reference. 

106.  KAIHARA.    "The  Letter  Writing  of  Girls."    2  vols.,  sm.  folio, 

illustrated  in  black  and  white  by  Kaihara.    1848  (2). 

107.  KAIHARA.    "The  Letters  Written  by  Women."    Illustrated  in 

black  and  white  by  Kaihara.   Sm.  folio,  1852. 
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108.  KAXO  SCHOOL.    Drawings  of  the  Kano  School.    By  Kano 

Yeishin.   Double-page  plates.    Tall  8vo.    Date  about  1700. 

"Yeishin  is  known  only  by  half  a  dozen  prints" — Ficke. 

109.   .  Drawings  of  the  Kano  School.   36  full-page  illustrations 

typical  of  the  free  lines  of  the  School.  Tall  8vo,  orig.  covers. 
Date  about  1775,  finely  printed. 

110.   .  Masters  of  the  Kano  School.  "Kunmozui,"  illustrated 

in  black  and  white  by  the  best  artists  of  the  Kano  School,  about 
1774.   3  vols.,  8vo,  worn. 

111.  KEISAI  (PUPIL  OF  HOKUSAI).    "The  Bag  of  Brocade." 

Printed  in  "beni"  by  Keisai,  pupil  of  Ilokusai;  46  pages  of 
plates,  text  5  pp. 
Very  fiue  and  scarce. 

112.  KEISAI.  The  People's  Mangwa  (or  sketches).  38  full-page  plates 

containing  hundreds  of  figure  studies  of  the  people,  ladies, 
soldiers,  priests,  coolies,  etc.  Text  4  pp.  Small  folio.  Dated 
1799. 

Exceedingly  interesting  for  the  early  coloring  in  kuchinashi,  beni  and  ai 
tyellow.  blue,  green  and  tan),  the  primitive  colors. 

113.  KENZAN.  "Views  of  Beautiful  Places  in  China  and  Japan."  15 

large  double-page  plates  in  black-and-white.    Text  1  p.  Square 
small  folio.   Date,  1760. 
Kenzan's  books  are  very  rare. 

114.  KIOSAI.    The  Warriors  and  Hunters  of  Japan.    Plates  in  black 

and  white.   Sm.  8vo,  modern. 

115.  KOKIO.   "Ancient  Designs,"  illustrated  in  black  and  white  with 

some  colored  plates.   Tokyo,  1890. 

116.  KOKKA  (THE).   Nos.  1,  5,  7-14,  16-21,  23,  24,  26-29,  31-37,  39-47, 

49,  50,  52,  53,  55-58,  61-67,  70-72,  74,  76-80,  82-85.  Folio,  original 
numbers  (66  pes.).    Tokyo,  about  1900. 

The  FIRST  issue  of  this  Japanese  Magazine,  an  illustrated  monthy 
journal  of  the  Fine  and  Applied  Arts  of  Japan  and  other  Eastern  Countries, 
now  quite  rare.  They  contain  numerous  full-page  reproductions  in  the  colors 
and  gold  of  the  original  of  the  rare  Kakemono  paintings,  primitives,  etc.  It 
was  published  originally  under  the  supervision  of  the  Japanese  Government, 
and  recommended  by  Dr.  W.  Bigelow  and  the  late  Prof.  Fenellosa.  Very 
rare  so  nearly  complete. 

117.  KOKKA  (THE).    No.  198,  with  English  text.    Original  Hokusai 

drawings  reproduced,  etc.   Folio.   Nov.,  1906. 

118.  KOMON  SHIMPO.    Designs  for  Kimono  Patterns  in  black  and 

white.   By  Santo  Kioden.   12mo,  wrappers.   Dated  1842. 

119.  KORIN  SKETCHES.    12  double-page  plates  in  colors.  Tall  8vo. 

Amusing  and  interesting  impressionistic  sketches. 
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120.  KORIN  SKETCHES.   13  double-page  plates  in  colors.    Tall  8vo, 

orig.  covers,  about  1800. 

Rare  early  edition,  showing  influence  of  impressionists  (third  plate 
"puppies,"  q.  v.). 

121.  KOTET.    "Birds  and  Flowers."    Charming  modern  color  plate 

book.   Sin.  folio. 

122.  KOYETSU.     "Ise   Monogatari."     Illustrated   by  Koyetsu. 

Many  of  the  plates  are  on  toned  paper  of  very  interesting  quality. 
Sm.  folio. 

One  of  the  earliest  printed  books,  published  about  1590.  A  very 
rare  and  early  example  of  a  Japanese  "Block-book,"  each  page  of  text 
being  printed  from  a  single  wood-block.  Although  printing  from  movable 
type  was  known  to  both  the  Chinese  and  Japanese  before  this  date  it  was 
rarely  used  on  account  of  the  cumbersomeness  of  the  lettering.  The  book 
is  also  printed  a  few  years  before  the  Jesuits  produced  their  first  printed 
book  in  Japan.  It  contains  25  full-page  illustrations,  including  the  Sacred 
Mountain,  Fuji.  The  paper  is  of  various  tones  and  quality,  old  pink  and 
green  predominating,  printed  on  one  side  of  the  page  only. 

123.  KUNISADA  AND  SHUNSUI.   Japanese  Story  Books,  written  by 

Shunsui  and  illustrated  with  frontispieces  in  color  and  plates  in 
black  and  white  by  Kunisada.   5  vols.,  sm.  8vo.   Date  about  1845. 
Shunsui  was  the  great  story  teller  of  Japan. 

124.  "KUNMOZUI."    Illustrated  encyclopedia  in  four  volumes  of  ' 

Japanese  Manners  and  Customs,  utensils  for  use  and  adornment, 
"flower  arrangement,"  etc.  Black  and  white.  4  vols.,  tall  8vo. 
Dated  1750. 

125.  KURUROKAN.    Yedo  Meisho.    With  27  (mainly  double-page) 

views  in  black  and  white  of  Yedo  and  Vicinity,  including  a  very 
interesting  view  of  people  running  from  a  shower.    Text  36  pp. 

An  early  volume  dated  1780. 

126.  KYODEN   (SANTO).    "  Azuma  Tamoto"— or  the  Manners  of 

Yedo  illustrated  in  a  series  of  black  and  white  plates.   8vo,  1775. 
The  double  page  plates  show  the  women  of  the  Moronobu  period. 

127.  KYODEN  (SANTO).   Another  copy  of  the  same. 

128.  KYODEN  (SANTO).    Manners  and  customs  of  the  Samurai  of 

Japan  illustrated  by  Santo  Kvoden,  in  black  and  white.  12mo. 
Dated  1778. 

129.  JAPANESE  DESIGNS  AND  PATTERNS.    In  black  and  white 

and  color,  using  leaf,  bird  and  other  natural  motifs.   2  vols.,  sm. 
folio  (duplicates). 

130.  JAPANESE  GARDENS.    "The  Art  of  Garden  Making.".  18 

double-page  plates  in  black  and  white.   Sm.  folio. 

Tiie  first  edition  :  very  rare,  dated  about  1700  and  attributed  to  Shinsai. 
(See  also  under  Ritoken.) 
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131.  JAPANESE  GARDENS.    Book  of  Japanese  Gardens.    By  Rito. 

Sm.  folio. 

Valuable  as  examples  of  an  art  carried  to  its  perfection  among  the 
Japanese. 

132.  LEATHERS  OP  OLD  JAPAN.   Colored  plates.   Pub.  by  B.  Mat- 

suki  of  Kobe,  Japan  and  Boston  about  1890. 

After  the  original  compiled  and  illustrated  by  Kano  Sadanobu  and  pub- 
lished about  1820,  now  so  rare  as  to  be  almost  unprocurable.    See  176. 

133.  LEATHERS  OF  OLD  JAPAN.   Anotber  copy  of  the  same. 

134.  LIFE  IN  JAPAN.   Illustrated  in  16  colored  plates.    8vo.  Dated 

about  1880.   Kodai  Design  Book  (2). 

135.  MASANOBU.    "Life  in  the  Yoshiwara. "    6  double-page  plates. 

Reprint  of  the  rare  original  of  1760.   Sm.  folio. 

136.  MITSUNOBU.   "Secret  Etiquette  of  Women."   Black  and  white 

plates  with  some  applied  coloring.  3  vols,  in  2,  tall  8vo.  Date 
about  1760. 

The  original  issue. 

137.  MORONOBU.    "Life  of  Sakata."    Illustrated  in  4  full-page 

plates,  text  23  pp.   Date  1680.   Sm.  folio. 
A  very  scarce  early  book. 

138.  MORONOBU.    "Battle  of  Kuru-Ma-Ka-Yeshi."    Illustrated  by 

Moronobu  in  black  and  white,  but  having  early  coloring  applied 
to  a  few  plates.  6  vols.,  16mo.  Dated  1700. 

The  very  rare  original  issue. 

139.  MORONOBU.    "Warriors."    Illustrated  in  full  and  double-page 

plates  of  exceeding  virility.  2  vols.,  sm.  folio,  black  and  white. 
Date  about  1680. 

The  rare  original  issue. 

140.  NODA  (KEIMEI).   "Kinko  Kantei  Hiketsu,"  secret  information 

for  working  in  metal  in  Japan.   2  vols.,  tall  8vo.   Dated  1788. 
Rare  and  valuable  work,  with  many  illustrations. 

141.  ORCHIDS.    "How  to  Draw  the  Orchid."    A  book  of  plates  in 

black  and  white  by  various  artists.   Sm.  folio.   Date  about  1790. 

142.  PAGODAS.    Designs  for  Japanese  Pagodas.    Artist  unknown. 

Sm.  folio. 

Early  design  book  in  black  and  white  with  descriptive  text.    Date  1780. 

143.  RANKO.   Japanese  Poems,  illustrated  by  Ranko.   Sm.  folio.  Date 

about  1795. 

144.  RITO.    The  Festivities  of  Yedo.    Plates  in  black  and  white.  7 

vols.,  8vo. 

A  very  good  idea  may  be  had  of  the  National  Japanese  Festivities  at 
Cherry  Blossom  Season,  etc. 
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145.  RITO.   The  Famous  Places  of  Yaraato.   Plates  in  black  and  white. 

Sm.  folio.    About  1820. 

146.  RITO.    Famous  Places  in  the  Province  of  Kishu  and  Their  Arts. 

Illustrated  in  black  and  white.    Sm.  folio.   2  vols.,  not  uniform. 

147.  RITO.   Famous  Places  of  Japan.   Illustrated  in  black  and  white. 

Sm.  folio.   About  1800. 

143.    RITOKEN.    Japanese  Garden  Fences,  and  the  arrangement  of 
Stones.   2  vols.,  8vo.  Bated  1881. 

Ritoken's  plates  illustrate  two  of  the  most  interesting  developments  of 
Japanese  Art. 

149.  SEIHO'S  GUIDE  TO  DRAWING.  3  vols.,  obi.  8vo  (should  be  4). 

150.  SHIGEMASA  (KITAO,  1740-1819).    Etiquette  for  Young  Girls, 

illustrated  in  nearly  200  pages. ,  Thick  tall  8vo,  a  few  leaves  worn. 
Date  about  1768. 

Young  women  are  shown  in  every  walk  in  life  and  in  occupations  both 
social  and  domestic.  By  the  artist  of  the  famous  "Mirror  of  Beauties  of  the 
Green  Houses." 

151.  SHIGEMASA.    "The  Life  of  Women  of  the  Yoshiwara."  Full 

and  double-page  plates  in  black  and  white.    2  vols.,  8vo.  1760. 

Very  rare. 

152.  SHIGEMASA.    "The  Luxurious  Fashions  of  Old  Yedo,"  in  a 

series  of  interesting  plates  in  black  and  white.  Somewhat  time- 
worn.    Tall  8vo. 

A  very  rare  volume  of  about  1760. 

153.  SHIGEMASA.   "Life  of  Kintoki."  Illustrated  in  black  and  white 

full-page  plates.    8vo.  1760. 

154.  SHIGEMASA  (KITAO).    "Life  in  Japan  during  the  Four  Sea- 

sons." A  book  of  plates  and  text  in  black  and  white  of  the  time 
of  Harunobu  (about  1765).  8vo. 

155.  SHINKADO.   The  Story  of  Sui-ko-den.    10  plates  (three  in  color 

of  a  particularly  fine  blue),  and  numerous  pages  of  text.  8vo, 
no  covers.   Date  1850. 

156.  SHUNJEl;   "Figure  Studies."   24  plates  in  black  and  white,  text 

4  pp.    Sm.  folio.  1880. 

157.  SHUNSHIO  KATSUKAW  A.  Book  of  portraits  on  Fans.  38  Full- 

page  illustrations.   Tall  8vo.   Bate  about  1765. 

A  very  rare  ROOK  by  a  noted  artist  who  did  but  little  book  illustration. 

158.  SHUNSUI  ANB  KUNISABA.  Japanese  Stories  written  by  Shun- 

sui  and  illustrated  in  color  and  tones  by  Kunisada.  6  vols.,  12mo, 
worn.  1845-50. 
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159.    SIIUNSUI  AND  KUNISADA.   A  similar  lot,  5  vols. 


160.  SIIUNKEI'S  INSECTS.  Containing  12  double-page  colored  plates 

of  the  "Praying  Mantis,"  Grasshoppers,  Dragon  Plies,  Butter- 
flies, etc.,  with  their  habitat. 

161.  SOZAN.    A  book  of  Wave  Designs,  illustrating  both  massed  effect 

and  detail.  8vo. 

162.  SUKENOBU    (NISHIKAWA,   1671-1751).     "Shinobu  Gusa." 

Manners  of  the  Ladies  of  Ancient  Japan.  Illustrated  in  double- 
paqe  plates  by  Sukenobu.  3  vols.,  tall  8vo,  orig.  covers.  Dated 
1749. 

"The  name  of  Nishilcawa  Sukenobu  brings  to  mind  that  long  procession  of 
charming  girl  figures  which  year  by  year  came  from  his  hand." — Ficke. 

163.  SUKENOBU.  "Tsure-zure  Gusa."  Life  of  Japan.  Illustrated  by 

Sukenobu  in  double-page  plates.    2  vols.,  t all  8vo.    Dated  1749. 

Sukenobu  is  noted  for  his  book-illustrations  and  is  considered  second  only 
to  Moronobu  in  this  field. 

164.  SUKENOBU.    "Etiquette  of  Girls."    Rare  and  early  work  in 

black  and  white.   8vo.   About  1742. 

Some  of  the  plates  have  early  coloring  by  hand. 

165.  SUKENOBU.  ' '  Etiquette  of  Girls. "  In  2  vols.,  different  from  the 

preceding.    Dated  1748. 

A  few  of  these  plates  show  early  coloring. 

166.  SUKENOBU.    "The  Birds  and  Girls  of  Japan."    Black  and 

white  plates.  8vo. 

167.  SUKENOBU.    "Manners  and  customs  of  the  Women  of  Japan." 

Illustrated  by  Sukenobu  in  black  and  white.  Complete  in  3  vols., 
8vo. 

168.  SUKENOBU.    "The  Life  of  a  Japanese  Girl."    Illustrated  in 

black  and  white  by  Sukenobu.  8vo. 

Early  volume  of  about  1768. 

169.  SUKENOBU.    "The  Life  of  Court  Ladies,"  illustrated  in  large 

double-page  plates  in  black  and  white  bv  Sukenobu.  Complete  in 
1  vol.   1775.   Sm.  folio. 

170.  SUKENOBU.    Two  books  of  plates  (one  having  plates  missing), 

on  the  manners  and  customs  of  the  Japanese,  hand  colored  (2). 

171.  SUKENOBU.    Two  books  of  black  and  white  plates.    About  1720. 

8vo,  scarce  (2). 

172.  SUKENOBU.    "Women  of  all  Japan."    40  full-page  plates  in 

black  and  white  showing  women  at  their  occupations,  pleasure, 
etc.   Modern.   Sm.  folio. 

15 


173.  "SWORDS."   "Soken  Risho."   Decorative  Art  in  Swords.  By 

Shunyemon  Inaba.  7  vols.,  8vo,  orig.  Japanese  covers.  Dated 
1772. 

Swords  and  their  ornaments  of  leather,  metal,  etc.,  are  treated  exhaustively 
in  this  rare  set  of  books,  illustrated  with  patterns,  and  designs. 

174.  TAKIZAWA.   "Kodai  Design  Book."   Art  Designs  of  Old  Japan. 

Obi.  12mo. 

175.  TAXAKA,  YOSHIO  AND  OTHERS.    Book  on  Japanese  Plants. 

All  text.  8vo. 

176.  TOJIO  (KOSHI).    "Designs  of  Ancient  Leather  of  China  and 

Japan."  Colored  Plates.   The  original  issue  published  in  1795. 

The  very  rare  eirst  issue  of  a  valuable  volume,  showing  the 
symbolical  and  interpretive  designs  used  by  the  japanese  on  leath- 
ERS.   See  132. 

177.  TOMONOBU  (SHIJIO).  Studies  of  Birds  and  Animals  of  Japan. 

Fine  double-page  plates.   Tall  8vo.   Dated  1816. 

178.  TOYOKUNI,  SUKENOBU  AND  RIOKOSAI.    Four  books  in 

black  and  white:  that  by  Sukenobu  somewhat  defaced  (4). 

179.  UTAMARO.    Life  in  the  Yoshiwara.   Complete  in  black  and  white 

in  two  volumes.   Time-worn.   Tall  8vo.  1790. 

Among  the  most  difficult  books  to  procure ;  Utamaro  is  well  known  as  the 
artist  of  the  Yoshiwara  beauties,  and  the  grace  and  charm  of  these  plates  is 
unsurpassed.    A  later  hand  has  touched  some  of  the  plates  with  red. 

180.  "WAJI  HAJIME."    Origin  of  Japanese  Manners,  Customs  and 

Ceremonies.    7  vols.,  original  Japanese  covers.    Dated  1697. 

A  very  rare  set,  almost  unknown  in  this  country,  particularly  valuable 
in  view  of  the  ceremonies  practised  by  the  Japanese  on  every  occasion. 

181.  WATANABE.   Bird  and  Flower  and  Insect  Book.   22  double-page 

plates  in  colors.   Text  7  pp.   Tall  8vo.   Date  1890. 

182.  WOODCARVING  PATTERNS.   Book  of  illustrations  of  this  art 

by  Hanpachi,  dated  about  1875.  8vo. 

183.  WOOD  CARVINGS,  SCREENS,  ETC.   Four  small  books  of  black 

and  white  plates,  describing  the  decoration  of  sliding  screens, 
furniture,  carvings,  etc.    16mo  (4). 

184.  YAMADA  (T.).   "  Fuyo  Kikwan. "   Sixteen  illustrations  of  Fuji- 

yama, the  sacred  Mountain.  16  double-page  tinted  plates.  Obi. 
8vo,  original  covers. 

A  rare  book  published  in  1826. 


185. 


KEISAI  YEISEN.    Book  of  illustrations  of  figures  in  black  and 
white;  another,  both  in  good  condition  (2). 
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186.  YOSHINOBU.   Early  book  of  plates,  18th  Century,  hand  colored  ; 

another,  hand  colored  of  the  School  of  Sukenobu  (2). 

187.  YUZAN.  Japanese  Ancient  Designs.   2  vols.,  tall  8vo. 

188.  ZUNCHU.   Japanese  Dictionary.   Thick  8vo.  1854. 

189.  LARGE  KEY  BLOCK  IN  BLACK  AND  PINK.  Unsigned. 

Landscape.  The  Mountain  Shitayama  in  the  Province  of  Shinano. 

Very  strong  composition.     Key-blocks  of  double  broad  sheets  are  almost 
unknown. 

190.  EARLY  HOSSO-YE.   Artist  Unknown.  Nakamura  Turusuke  on 

a  journey,  passing  Autumn  flowers. 

191.  EARLY  HOSSO-YE.   Artist  Unknown.   Ichikawa  as  one  of  the 

Soga  Brothers.  Unsigned. 

192.  MONJU  BOSATSU.    Buddha  resting  on  a  Mythological  Animal. 

Hosso-ye  form. 

Very  scarce  print,  unsigned  ;  a  protective  tablet  for  one  born  in  the  "Rab- 
bit Year." 


ENGLISH  AND  FRENCH   BOOKS  ON  JAPAN  AND  HER  PRINTS, 
SYMBOLS,  LEGENDS.   VALUABLE  FOR  REFERENCE. 

193.  AMSDEN  (DORA).   Impressions  of  Ukiyo  Ye;  the  School  of  the 

Japanese  Colour-Print  Artists.    14  full-page  plates  of  noted 
prints  of  Hiroshige,  Yeizan,  Utamaro,  etc.    Sq.  sm.  8vo,  cloth  in 
Japanese  fashion.   San  Francisco,  1905. 
Valuable  facsimiles  of  artists'  signatures. 

194.  ARNOLD  (SIR  EDWIN).    Japonica.    Illustrations  by  Robert 

Blum.   First  Edition.   Roy.  8vo,  cloth,  gilt.   N.  Y.,  1891. 

195.  BING  (S.).   Artistic  Japan.   Illustrations  and  Essays.  Collected 

by  S.  Bing.  Nos.  30,  31,  34,  35  and  36,  with  50  full-page  plates 
in  colors  and  tints  and  many  text  illustrations.  In  one  volume. 
Sm.  folio,  half  cloth.   Lond.  (1888). 

"A  Japanese  Drama"  by  Lequeux,  "Advice  to  Collectors"  by  Huish,  and 
valuable  color  prints  after  Hokusai,  Koriusai,  Utamaro,  and  others. 

196.  BRINKLEY  (CAPT).   Japan.  Described  and  illustrated  by  the 

Japanese.   Vol.  4  of  the  Edition  de  Luxe.   Folio.   Bost.,  1897. 

With  8  colored  photographs  of  Japanese  Customs,  11  full-page  colored 
photographs  and  6  full-page  colored  reproductions  of  ancient  paintings  with 
descriptive  text  by  Okakura,  very  valuable  for  the  student. 

197.   .    Japan.    Six  artistic  color  photographs,  imported  by  Millet 

&  Co.   Flowers,  natives,  etc.  4to,  crepe  cloth  portfolio. 
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198.  BROWNELL  (C.  L.).    The  Heart  of  Japan,  N.  Y.,  1907;  Gardin- 

er's "Japan  as  We  Saw  It,"  Bost.,  1892;  Murray's  "The  Story 
of  Japan,"  N.  Y.,  1894;  Watts'  "Japan  and  the  Japanese," 
N.  Y.,  1852.   All  illustrated.   4  vols. 

199.  CHINA-JAPAN  WAR.    Vol.  6,  containing  the  Battle  of  Ping- 

Vans:.  With  the  colored  plates  by  Kwasson  Suzuki.  Descriptive 
text  in  English  (in  Japanese  fashion)  and  Japanese.  Tokyo, 
recent  (1895). 

200.  CHIUSHINGURA.   Translated  by  J.  Inouye.   Hokusai  folding 

plates.    8vo,  cloth,  Japanese  binding.    Tokyo,  1910. 

The  famous  story  of  the  "47  Ronins,"  in  1703.     With  the  8  Hokusai 
plates  in  the  colors  of  the  originals,  and  3  others. 

201.   .  Ronins  (The  Forty-Seven).    Les  Fidelcs  Ronins:  Roman 

Historique  Japonais,  traduit  ...  .  par  B.  H.  Gausseron.  Sq. 
Svo.  half  morocco  gilt,  gilt  top  by  Zaehnsdorf.    Paris,  1882. 

Illustrated  with  38  full-page  plates  by  Keisai  Yeisen.     The  Robert  Hoe 
copy. 

202.  HEARN  (LAFCADIO).  Japanese  Fairy  Tales.   Colored  illustra- 

tions by  Japanese  artists.  4  vols.,  8vo  and  12mo,  printed  on  and 
bound  in  crepe  paper.   Tokyo,  n.  d. 

203.  HIRTH  (FRIEDRICH).    Scraps  from  a  Collector's  Note  Book; 

being  notes  on  some  Chinese  Painters  of  the  Present  Dynasty. 
With  Appendices  on  some  Old  Masters  and  Art  Historians.  Illus- 
trated.  Tall  8vo,  cloth.   Leiden,  1905. 

204.  MYTHOLOGICAL  JAPAN ;  or  the  Symbols  of  Mythology  in  re- 

lation to  Japanese  Art.  By  A.  F.  Otto  and  T.  S.  Holbrook.  Il- 
lustrations by  Japanese  Artists,  many  in  color.  4to,  padded  silk. 
Phila.,  1902.' 

An  explanation  of  the  symbols  used  in  decoration  of  pottery,  porcelain, 
lacquer,  etc.,  and  valuable  for  reference. 

205.  STRANGE  (E.  F.).  The  Colour  Prints  of  Japan ;  an  appreciation 

and  history.  14  plates,  some  in  color  and  text  illustrations  after 
Harunobu,  Hokusai,  JJtamaro,  etc.  12mo,  limp  calf,  gilt  top. 
Lond.,  1904. 

The  Langham  monographs  edited  by  S.  Brinton.      Strang's  books  are 
well  known  and  reliable. 

206.  SUMINOKIIRA  COLLECTION  DE  KYOTO.    Paris,  1907 ;  Col- 

lection J.  Garie,  Paris,  1906.   2  pieces  sm.  folio,  wrappers. 

Illustrated  sale  catalogues  of  a  noted  Japanese  and  French  collection  of 
Oriental  Art. 

207.  (VAN  BTJREN  (P.  B.).)    Labor  and  Porcelain  in  Japan.   By  the 

IJ.  S.  Consul-General.  Illustrated  with  photographs  in  colors. 
Tall  8vo,  half  roan,  worn.   Yokohama,  1882. 
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JAPANESE  MANUSCRIPTS. 

208,  BAlREI.  "Birds  and  Flowers."  Volume  of  drawings  in  one  or 
two  tones  of  the  charming  bird  and  Mower  pictures  of  this  artist. 
Svo. 

Said  to  be  unpublished.     MANUSCRIPT  volumes  of  drawings  of  Tnis 

CHARACTER  ARE  ALMOST  UNKNOWN. 

20!).  BRIDAL  G-OWNS.  Original  manuscript  drawings  of  samples  of 
designs  for  Japanese  Bridal  Gowns.  Two  of  the  large  plates  are 
exquisitely  colored  ;  the  others  in  black  and  white.    Folio.  2  vols. 

A  very  rare  book  ;  the  delicacy  and  richness  of  certain  of  these  symbolical 
designs  can  hardly  be  equalled. 

210.  KANO  SCHOOL  MANUSCRIPT.    Album  of  about  150  pages, 

mostly  drawings,  one  side  of  the  leaves  containing  birds,  the  re- 
verse containing  flowers,  nearly  all  painted  in  colors  and  from 
life. 

A  most  interesting  manuscript  executed  probably  about  1650.  The  draw- 
ings show  birds  of  many  species,  storks,  cranes,  wading  and  water  birds,  song 
birds,  owls,  crossbills,  peacocks,  falcon,  parrots  the  ho-wo  bird,  etc.  A 

REMARKABLE  EXAMPLE  OF  PRIMITIVE  COLORING  IN  FLAT  TONES.  MANU- 
SCRIPTS OF  THIS  LENGTH  ARE  PRACTICATLY  UNKNOWN  IN  THE  AUCTION  ROOM. 

Nearly  all  have  inscriptions.  The  bird  and  flower  life  in  Japan  forms  so 
important  a  part  of  their  art  that  supreme  importance  must  be  attached  to 
an  early  manuscript  of  this  length  and  character. 

211.  EARLY  FOLIO  MANUSCRIPT  DRAWINGS  OF  BIRDS  AND 

FLOWERS.  Artists'  drawings  from  nature.  29  pp.,  oblong 
folio.    About  1700. 

The  most  exquisite  specimens  of  drawings,  many  delicately  colored  and 
many  with  inscriptions,  all  on  soft  old  Japan  paper  of  the  luminous  quality 
in  which  the  color  sinks  and  glows  in  a  fashion  not  to  be  approached  by  the 
harder  paper  of  the  present  time. 

212.  EARLY  FOLIO  MANUSCRIPT  OF  DRAWINGS  OF  ROBE 

PATTERNS.  11  pp.  folio.  Artists  drawings  in  color.  A  snow- 
scene  on  a  grey  robe ;  autumn  foliage  on  soft  black  ;  boating  party 
viewing  Fuji,  and  other  very  artistic  designs. 

JAPANESE  GENEALOGY  MANUSCRIPT  BOOK.  Hand-Book 
of  the  Armor  of  the  Myochin  Family.  Fully  illustrated  by  the 
most  careful  drawings  with  the  text  entirely  in  autograph.  6 
parts,  Japanese  silk  covers. 

Invaluable  in  Japanese  genealogy.  Only  one  copy  is  known  of  the 
original  set,  which  is  now  in  possession  of  Prof.  Murase,  the  President  of  the 
Museum  of  Armor  in  Japan.  The  Myochin  Family  were  the  great  heredi- 
tary iron-forgers  of  Japan  ;  their  book  is  now  practically  inaccessible  and 
yet  without  it  no  comprehensive  study  of  the  Arms  and  Armor  of  Japan  can 
be  made. 

214.  LEATHER  SAMPLES.  Folio  book,  unbound,  containing  many 
samples  of  painted  and  printed  leather  in  Japanese  designs  and 
(some  very  curious)  finish  on  the  skins.  About  125  pieces. 
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215.  MAP  OF  JAPAN.   A  very  large  and  detailed  Map  of  Japan,  issued 

in  Japan.    Folded  to  sra.  folio. 

HOKKEI,  1819. 

216.  THE  EIGHTEEN  POETS.  Three-toned  print  with  original  tinted 

border.    Scarce  broadsheet. 

HOKUSAI 
Japan's  Greatest  Artist. 

217.  FUJI  SEEN  ACROSS  THE  TAMA  RIVER.    No.  39  of  the  "36* 

Views. ' ' 

A  fine  "blue"  print.  Blue  Fuji  with  white  top  rising  from  a  bank  of  mist. 

218.  THE  GREAT  WAVE  AT  KANAZAWA.    Rising  like  a  huge 

Spirit  of  Destruction  to  swallow  in  its  trough  two  long  boats. 

From  the  "36  Views  of  Fujiyama,"  signed  as  the  preceding. 

219.  MT.  FUJI  FROM  NAKAYAMA.    A  huge  block  of  wood  which 

men  are  sawing.   Oblong,  no  margins. 

A  very  fine  example  from  "36  Views  of  Fuji"  and  considered  a  master- 
piece among  the  "blue  prints"  of  Hokusai. 

220.  FUJI  FRAMED  IN  THE  CIRCLE  OF  A  LARGE  TUB,  inside 

which  a  workman  is  calking  the  seams.  Signed  "Zen  Hokusai 
I-itsu. ' ' 

No.  4  of  the  "36  Views,"  and  a  noted  "blue  print." 

221.  MT.  FUJI  FROM  SENZU.    Man  leading  a  horse,  admiring  rosy 

twilight  on  Sacred  Mountain. 

Scarce  oblong  print  from  the  "36  Views  of  Fuji." 

222.  FUJI  SEEN  BY  SALT  GATHERERS.    Brown  print. 

223.  DRUM  BRIDGE,  TENJIN  TEMPLE.    A  semi-circular  wooden 

bridge  beside  a  wistaria  trellis. 

No.  7  of  the  "Famous  Bridges,"  signed  Sen  Hokusai  I-itsu. 

224.  MANDARIN  DUCK  AND  IRIS.    One  of  the  noted  Bird  and 

Flower  prints  of  the  artist.  The  diving  duck  is  a  remarkable  bit 
of  printing.  Signed. 

225.  BIRD  AND  FLOWER  PANEL.    Little  yellow  bird  poised  above 

large  pink  hibiscus  with  green  foliage.  Half  block ;  pair  of  wild 
geese,  and  marsh  plants;  key-block  (2). 

226.  PHEASANT  ON  DROOPING  PINE  BRANCH.    Oni  with  spirit 

demon.    Two  narrow  panels  (2). 

227.  KEISAI.   Five  fat  little  birds  on  a  plum  branch. 

KIYONAGA,  1742-1815. 
A  Bookseller  who  turned  painter. 

228.  GROUP  OF  THREE  LADIES.  Monochrome. 
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KORIUSAI,  1770-1781. 
The  Samurai  to  whom  Harunobu  taught  his  art. 

229.  TWO  COURTESANS  READING.  A  standing  figure  of  charming 

grace,  beyond  which  the  second  reclines  and  reads.  Plum-blos- 
soms in  an  old  bronze  jar  complete  the  composition. 

Broadsheet  :  a  very  fine  example  in  good  condition  and  coloring, 
small  margin  on  two  sides  and  margin  line  seen  on  the  others. 

230.  DAIKOKU  WITH  HIS  BAG  OF  RICE,  SMOKING.  Rare  Hashi- 

raye  by  this  noted  artist. 

KUNISADA. 

231.  YOSHIWARA   BELLE   ON  PARADE.     From   the  "Sugata 

Beauty"  series.  She  is  in  gala  attire  and  accompanied  by  two 
attendants,  her  sweeping  robes  of  green,  and  pink  set  off  with 
black. 

232.  GIRL  CARRYING  A  BASKET  OF  CLAMS. 

233.  MURASAKI  SHIKIBU,  famous  Court  Poetess  under  the  sleeping 

net,  with  attendant. 

234.  BONDO  MITSUGORO  playing  the  part  of  Kyoya  Mausuke. 

Signed :  Gototei  Kunisada. 

235.  DAIMIO  WITH  TWO  LADIES  ON  A  BALCONY. 

236.  WARRIOR  AT  A  BANQUET.    Soft  blacks  and  old  pink  form  a 

rich  composition  filled  with  interesting  detail. 

237.  SURIMONO  BY  KUNISADA.    Warrior  holding  a  lighted  torch. 

Original  border. 

His  armor  printed  in  embossed  work  and  silver  on  a  black  background- 
Fine  and  rare. 

KUNIYASU. 

238.  SURIMONO.  Diptych,  very  rare  in  this  form. 

Daimio  seated  on  his  couch  speaks  to  a  lady  seated  by  a  brazier.  Printed 

IN  SILVER  AND  SOFT  COLORS. 

239.  DANJURO  ICHIKAWA,  Japan's  greatest  actor. 

240.  NO  YE  KIKUGORO  AS  YOSHITSUNE,  the  Bayard  of  Japan. 

241.  MOTHER  PLAYING  WITH  HER  LITTLE  SON. 

KUNIYOSHI. 

242.  " YOMAIRI  HAKKEI."    "Pilgrimage  by  Night."    A  complete 

set  of  the  Eight  views,  each  showing  a  woman  at  large  half  length 
against  a  Shrine  Temple.    Broadsheets  (8). 

Eight  views  of  women  and  Shrines,  rarely  found  complete.  Here  are 
"Yokaichi"  with  great  bridge,  Asakusa,  "Yemonzaka"  by  full  moon  and  other 
well-known  Temples. 
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243.  SNOW  SCENE:  Man  rolling  an  enormous  snow  ball  near  the 

bridge. 

244.  "FORTY-SEVEN  RONINS."    Scene  with  two  Ronins  from  the 

Chiushingura.   Plate  2. 

245.  "FORTY-SEVEN  RONINS."   Plate  3  of  the  Chiushingura. 

246.  SACRED  ISE  ON  THE  SHORE :  A  lady  in  a  gown  of  fine  blue 

with  two  little  divers. 

247.  SAMURAI  WEARING  A  ROBE  OF  OLD  BLUE. 

248.  TRIPTYCH.    Famous  Battle  Scene.    A  spirited  scene  of  war- 

fare between  Ghosts.    Signed  I'chiyusai  Kuniyoshi. 

249.  BLUE  TRIPTYCH  BY  KUNIYOSHI.   "Three  Geishas  on  their 

Way."  The  flowing  Sumida  River,  little  blue  junks  and  blue 
landscape  beyond  form  a  harmonious  background  for  the  Geishas 
in  short  blue  gowns  and  butterfly  obis,  passing  under  a  Giant 
Pine  Tree. 

.   250.    SEA  FIGHT.   Triptych.  A  very  effective  scene  by  night.  Signed  : 
Ichiyusai  Kuniyoshi. 

SHUNCHO,  1776-1790. 

251.  FIVE  GEISHAS  AT  THE  FERRY.    Their  robes  of  soft  tones 

seen  against  the  dull  color  of  the  hill  side  rice-field. 

A  fine  print  in  fine  condition.  Broadsheet. 

252.  THREE  COURT  LADIES  IN  A  GARDEN.    Fine,  but  time-worn. 

SHUNKO  died  1827. 
The  rival  of  Shunyei. 

253.  YOUNG  COURTEZAN  NEAR  A  SCREEN.   Hosso-ye  form. 

Very  fine  and  rare,  note  the  yellow  ground.     Shunko's  hosso-ye  are 
occasionally  met  with  showing  actors,  but  the  subject  here  is  very  rare. 

254.  OTOKODATE  WITH  LONG  SWORD.    Hosso-ye  form  of  fine 

"beni"  tint  against  a  black  background  not  too  heavily  printed. 

Fine  and  rare  ;  in  fine  condition. 

KUBO  SHUNMAN,  1760-1820. 
Noted  for  his  Surimono;  his  broadsheets  are  very  rare. 

255.  COURTEZAN  AND  TWO  GIRLS  ON  A  SPRING  OUTING. 

Broadsheet  of  fine  yellow  tone  graded  against  blossoming  plum  tree  and 
grey  sky.    The  three  women  form  a  charming  group  near  a  winding  stream. 

SHUNYEI,  1769-1819. 

256.  LADY  IN  A  FESTIVAL  DANCE,  by  a  large  bell. 

TOYOKUNI,  1768-1825. 

257.  FOUR  COURT  LADIES  ON  THE  VERANDAH.    Two  stand 

near  a  pine ;  two  others  are  seated  at  the  entrance. 
Fine  print  in  Toyokuni's  best  manner. 

22 


258.  BLUB  TOYOKUNl  PRINT.    A  mother  amusing  her  baby  who 

grasps  a  bamboo  screen,  by  showing  a  kitten  a  piece  of  fish. 

259.  BEAUTIFUL  GIRL  IN  BLUE  AFTER  HER  BATH.    She  is 

wiping  her  feet. 

260.  TRIPTYCH.  Eight  Graceful  Ladies  meet  a  party  of  men.  Coolie 

carrying  a  large  box  of  black  lacquer,  which  sets  off  the  delicate 
coloring  of  the  robes. 

Triptych  of  the  best  Toyokuni  period. 

261.  LADY  SEATED  IN  HER  KAGO ;  Fruit  Peddler  (Woman). 

Mounted  as  a  diptych. 

262.  DIPTYCH.   Illustrating  "Meishokai"  or  famous  places  of  Japan. 

263.  GIRL  WITH  BLUE  BOWL.    She  is  seen  at  half-length  in  blue 

loose  robe  of  excellent  printing. 

264.  YOUNG  GIRL  IN  A  GARDEN,  she  carries  a  Tobacco-box  of  fine 

black  lacquer ;  charming  coloring  in  soft  browns. 

265.  "  BEAUTIFUL  GIRL"  seated  singing  to  the  music  of  her  samisen. 

Interesting  detail. 

266.  "BEAUTIFUL  GIRL"  BATHING.   Rare  nude  from  this  series. 

267.  "BEAUTIFUL  GIRL"  JUST  FROM  HER  BATH.   She  is  mani- 

curing her  nails. 

268.  MAN  WITH  FAN,  seen  at  bust  length  against  a  fan-view  of 

Asakusa;  note  the  blue  background. 

269.  LADIES  BOATING.    Sheet  from  a  Triptych.    Of  rare  grace,  but 

time-worn. 

270.  TWO  SURIMONO.   Warriors.   One  printed  with  silver. 

271.  ACTOR  WITH  SWORD.   Surimono,  pink  border. 

272.  LADY  MIXING  MOCHI  OR  CAKE.    Special  New  Year's  cake. 

273.  AWABI  SHELL  GATHERER,    Kneeling  on  the  shore,  with  her 

basket. ' 

274.  DAIMIO'S  PROCESSION.   He  is  mounted  on  a  black  horse.  ' 

275.  MUSUME  BY  NIGHT ;  she  is  seen  at  half  length.    Note  the  fine 

printing  against  the  Shoji. 

276.  YOUNG  GIRL  WITH  TELESCOPE,  walking  on  the  River  bank, 

in  a  blue  robe  w7ith  soft  black  obi. 

277.  MAN  STANDING  BY  A  WELL  UNDER  A  TREE.  Clearly 

printed  in  graceful  lines  and  soft  coloring. 
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TOYOKUNI  II. 

278.  GEISHA  AT  NEW  YEAR'S.   Seen  at  half  length  against  a  snow- 

view. 

TOYOMASA:  Circa  1770. 

279.  "  TWELVE  SEASONS. ' '   Complete  set  of  these  plates. 

A  pupil  of  Toyonobu,  and  this  set  represents  his  chief  work.    Very  rarely 
found  complete. 

UTAMARO,  1753-1806. 
The  most  fascinating  artist  of  his  period. 

280.  TWO  LADIES  PLAYING  WITH  A  BABY.  The  mother  kneeling 

to  receive  the  bahy  who  is  wrapped  in  a  soft  black  robe. 

A  print  of  characteristic  Utamaro  grace. 

281.  YOSHIWARA  BEAUTY  SEATED  SMOKING.    A  print  of  re- 

markable grace  on  a  yellow  ground.  She  wears  a  black  robe  with 
Iris  border  over  pink. 

282.  AN  ARISTOCRAT.    Seen  at  half  length  in  a  violet  robe  edged 

with  black,  she  holds  her  pet  dog  in  her  arms.  Her  black  hair 
of  remarkably  fine  printing  is  piled  high  above  her  head  in 
unusual  fashion. 

283.  TWO  LADIES  WATCHING  A  YOUNG  GIRL  IN  A  CHRYSAN- 

THEUM  DANCE.  Broadsheet. 

Charming  composition  clearly  printed,  and  in  good  condition  ;  note  the 
embossed  printing  on  the  robe  of  the  Dancing  Girl. 

284.  A  COURTESAN  SEEN  AT  BUST  LENGTH  ;  her  obi  set  off  with 

black  Dragon  Crests. 

285.  MOTHER  NURSING  HER  BABY.    Her  robes  a  study  in  Uta- 

maro's  "divine  violet"  and  black. 

286.  THREE  LADIES  READING  A  LETTER.   Seated  on  a  balcony. 

Graceful  print,  but  time-worn. 

287.  SEA  BIRDS  AND  CURLING  WAVES.    Key-block  in  black  and 

white.    Large  oblong  on  thin  paper. 

YEISEN,  1789-1848. 
Contemporary  and  influenced  by  Yeizan. 

288.  LADY  HURRYING  ON  A  WINDY  DAY.    Rocky  background. 

She  is  carrying  a  raised  umbrella  and  bends  like  a  flower  against  the  wind. 

289.  MERCHANT  STREET,  NIPPON  BRIDGE.    Crowded  with  peo- 

ple ;  white  Fuji  seen  beyond  the  blue  river  and  deeper  hills. 
From  the  "8  Views  of  Yedo."    Rare  landscape  by  this  artist. 

290.  YOSHIWARA  BEAUTY  IN  A  ROBE  OF  BLUE  CREST  PAT- 

TERN. Passing  a  large  lantern  of  black  lacquer  with  blue 
decoration. 
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291.  GIRL  BITING  OFF  A  THREAD  FROM  HER  SEWING.  A 

charming:  composition,  showing  only  her  head  and  shoulders. 
Finely  printed,  soft  paper. 

292.  LADY  SEATED,  wearing  a  chrysanthemum  robe.  Time-stained 

and  repaired. 

293.  A  BEAUTY  IN  BLUB  AFTER  HER  BATH  ;  seen  at  half  length 

she  is  cutting  her  nails. 

294.  SURIMQNO  PRINTED  IN  GOLD  AND  COLORS.  Ushiwaku 

serenading  his  sweetheart. 

Unusually  fine  surimono  from  the  La  Farge  Collection. 

295.  SURIMONO.    Lady  with  her  son  in  the  garden  near  a  bridge. 

Fkom  toe  La  Farce  collection,  printed  in  silver  and  color;  her  robes 
embossed  in  silver. 

296.  LADY  IN  THE  GARDEN.    Summer  twilight  and  Moonrise. 

297.  LADY  PLAYING  THE  SAMISEN. 

While  the  Samisen  is  often  seen  in  Japanese  Prints,  an  illustration  of  the 
mode  of  its  playing  is  very  unusual. 

298.  OIRAN  DRESSED  FOR  WALKING.    She  stands  near  a  screen 

wearing  a  robe  of  soft  black  in  a  dragon  pattern. 

299.  GIRL  DRESSING  HER  HAIR.    Seen  at  bust  length  she  holds  a 

towel  in  her  mouth. 

300.  GEISHA  RISING  FROM  HER  COUCH,  seen  at  half  length. 

301.  YOUNG  GIRL  ON  A  BAMBOO  BENCH.   An  interesting  example 

of  the  work  of  Yeisen  and  Hiroshige. 

302.  LADY  HOLDING  A  KITTEN;  her  blue  robe  of  maple  leaf  pat- 

tern.  Kakemono  print. 

YEISHI,  1780-1810. 
A  nobleman  of  high  rank  who  studied  with  Yeisen. 

303.  BEAUTY  AND  PLEASURE  BORNE  BY  A  HO-WO  BIRD. 

Sheet  No.  1  of  a  Triptych. 

The  Prow  of  a  large  Howo  Bird  in  exquisite  coloring  of  peacock  green  and 
pink  ;  the  standing  figure  of  a  lady  in  black  and  pink  carries  a  bow  and 
arrow ;  her  companion  is  seated. 

( See  Frontispiece. ) 

YEITAI. 

304.  SURINOMO.    Lady  and  child  playing  ball. 

YEIZAN,  1810-1830. 

305.  SOMEKAWA  OF  MATSUBAYA  AND  HER  MAID.    From  the 

' '  Seiro  Beauty ' '  series. 

Composition  good  and  the  coloring  restrained  ;  her  obi  a  clear  blue  blossom 
on  black  ground. 
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306.  A  BEAUTIFUL  COURTESAN  LEANING  ON  A  BALCONY. 

She  wears  a  flowing  cherry-colored  robe,  over  which  is  tied  an  obi 
of  black  and  violet,  and  is  seen  against  a  yellow  ground. 

307.  LADY  IN  A  SNOW  STORM.    Holding  an  umbrella,  she  gathers 

her  lavender  robes  and  soft  black  obi  around  her. 

308.  LADY  IN  A  SNOW  STORM.    The  same  print  with  some  varia- 

tion in  coloring. 

309.  YEGAWA  OP  MARUYEBIYA.    Walking  unattended  along  a 

pine-edged  road. 

310.  LADY  IN  A  YELLOW  GOWN.   Her  obi  of  rich  black.   She  car- 

ries an  umbrella  of  faded  violet.  Exquisite  coloring,  but  slightly 
worn. 

311.  FUKAGAWA  BEAUTY  ADJUSTING  HER  HAIRPINS.  A 

superb  black  obi  tied  over  a  cherry-colored  robe  of  flowing  line. 
Both  hands  raised  to  her  hair,  she  stands  on  a  veranda  over  the 
water. 

312.  LADY  WITH  A  LACQUER  BOX.    Plum  blossoms  on  a  plum- 

colored  robe,  and  a  winding  stream  with  young  plum-trees  com- 
plete the  suggestion  of  Spring. 

313.  THREE  LADIES  ON  THE  SHORE  AT  FUTAMIGAWA.  Two 

are  resting  on  the  Kago  in  which  their  companion  is  seated. 

Fine  print  and  coloring. 

314.  AWABI  SHELL  GATHERER  FILLING  HER  BASKET.  Her 

companion  in  a  short  black  dress. 


315.  YOSHIHISA.    Divers  and  Other  Scenes.   Plate  in  colors  show- 

ing different  scenes,  intended  to  be  cut  and  set  up. 

316.  YOSHIMORO.   Girls  Digging  Clams  on  the  Shore. 

317.  YOSIIITORA.    Two  Actors,  one  impersonating  a  female.  A 

pleasing  group. 

318.  YOSIIITOSHI.   Flower  Seller  Arranging  Her  Trays. 

319.  YOSIIITSUYA.   Laborers  in  the  Rice  Field. 
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